Ukrainian literary journals in Australia: An overview

After the Second World War, 21,000 Ukrainian ‘Displaced Persons’ immigrated
to Australia as refugees. On arrival they immediately formed a community and
organised social and cultural organisations and infrastructure. A lively literary
life also flourished. Authors, many of whom had begun writing prior to arrival in
Australia, wrote mainly in their native Ukrainian language. They wrote across all
genres, producing poetry, prose, novels, plays, memoirs and essays in a wide
range of subjects and styles. Literary texts were produced, distributed and
consumed within the Ukrainian community and a distinct and dynamic literary
culture evolved, comprising writers’ associations and readers’ clubs, recitals at
community concerts and commemorations, literary events, competitions, and the
production of periodicals and books. Literary texts were also distributed within
an international diaspora located in North and South America and western
Europe. Eventually, with the collapse of the Soviet Union, connections would be
made with an independent Ukraine.

Literary journals produced in Australia were an important part of Ukrainian-
Australian literary culture. The earliest attempts at publishing a literary journal
occurred in the early 1950s and resulted in one periodical published in Sydney
titled Slovo [The Word]: Ukrainian Monthly in Australia [Croso: Vkpaincexuii
micsunuk 6 Ascmpanii] and one published in Melbourne titled Our Bulletin [Haw
Bicnuk: Yuisepcanvruii scyprnan — Keapmanonux]. Two very interesting literary
journals appeared in the late 1970s. The “Literary-Artistic Quarterly”
[JTliteparypHo—Mucrenpkuii Ksapraasuuk] was a literary supplement included
in the Ukrainian-Australian newspaper, The Free Thought [Birena /Jymxa)]. The
Kiev Quarterly: Presenting Ukrainian Authors in English was designed to
introduce an English-language readership to iconic Ukrainian authors and works.
The most substantial literary journal and chronicle of Ukrainian-Australian
literary culture was The New Horizon [Hosuii O6piii], an “Almanac” [AnsMaHax]
published every five or so years, beginning in 1954.

Slovo [The Word]: Ukrainian Monthly in Australia
Cnoeo: Ykpaincoekuit micaunuk ¢ Aecmpanii

A literary journal was published in Sydney in 1953. It was called Slovo [The
Word]: Ukrainian Monthly in Australia [Croso: Vkpaincokui micsunux 6
Ascmpanii]. The editor and publisher was Yevhen Yu Pelens’kyj [€Bren. IO
IMenencekmii].! He was a writer and scholar, and an activist instrumental in the
establishment of some of the most important cultural and scholarly organisations
within the Ukrainian community in Australia.



There were six issues published over two years. Literary material comprised
poetry, prose, short stories, comic pieces, scholarly essays and book reviews. In
this, the journal prioritised work by Australian-Ukrainian writers. Sombre stories
told of Soviet atrocities in Ukraine. The harsh realism of these historically-
informed narratives mirrored an anti-Communist stance aimed at exposing the
truth and lived experience of Soviet dictatorship. This bespoke an editorial policy
to uphold the ideological motivation of the newly-arrived Ukrainian immigrant
community. In the first issue, the reader was told: “We are a political emigration
that remembers its duty to the homeland it left behind and seeks from the
Australian community a supportive attitude towards the cause of the liberation of
our country.”? By contrast, comic writing provided an amusing account of daily
life in Australia. This reflected a second editorial aim: to focus on Ukrainians’
new life in Australia and address cultural differences and settlement issues.

Aside from literature, The Word contained an eclectic array of material. The
contents of each issue were divided according to subheadings such as “Literature,
Art, Scholarship” [Jliteparypa-MucreurBo-Hayka]; “From the life of the
Church” [3 uepkoBHoro xwutts]; “Community matters” [['pomajicbki cripaBu];
“Management” [["octiogapctBo]; and “Sporting competitions” [3mar].

Pelens’kyj very much valued the intellectual and cultural life he saw developing
within the Ukrainian-Australian community. His editorial statement in the first
issue of the journal made clear his intention to document significant cultural and
community events.

“Our community in Australia feels the need for a cultural magazine interested in
Ukrainian-Australian issues; our desire is to meet this need by recording all the
most important manifestations of Ukrainian public and cultural life in Australia.”
(“From the editor”).? In accordance with this aim, the journal published reviews
and journalistic accounts of recently held cultural events.

Each issue also contained an English language section, with news stories, reports
and reviews. This included verse which had been translated from Ukrainian into
English. However, if Pelens’kyj’s aim was to introduce Australians to a Ukrainian
literary tradition, it was equally to expose Ukrainian readers to world literature.
The journal featured translations from German and English into Ukrainian.

Despite Pelens’kyj’s outward-looking view, which allowed him to look beyond
his immediate community and engage with a wider literary world, The Word
remained committed to upholding a Ukrainian literary tradition. The journal
printed works by and about classic Ukrainian writers while also promoting work
by contemporary writers living outside of Ukraine and elsewhere in the diaspora.



Although held in high esteem within certain intellectual circles, publication of
The Word proved to be short-lived.

Our Bulletin
Haw Bicnuk: Yuigepcanvnuii xcypnan — Keapmanvnuk

Two years before The Word appeared in Sydney, a literary-cultural journal had
been published in Melbourne. It was called Our Bulletin [Haw Bicnux] and it was
published by the Association of Ukrainians in Victoria in 1951. It was compiled
and edited by Dmytro Nytchenko,* who was also known by his pseudonym
Dmytro Chub [[Imutpo Hutuenko/Yy0], a very active writer, critic, scholar,
editor, publisher and educator living in Melbourne.

The opening editorial statement pledged “Giving preference to literary, artistic
and popular scholarly material that will have great educational value for our
readers”. At the same time, there was a promise to provide information regarding
all forms of Ukrainian cultural life across Australia, involving community
organisations, churches, theatres, youth and women’s associations. It even
undertook to include a section which would give legal advice regarding
settlement in Australia.®

The intended literary focus was evident with an emphasis on the work of
Australian-Ukrainians. Poetry and prose depicted the refugee experience of the
‘Displaced Persons’ and early immigrant life in a new homeland. However, while
maintaining a focus on Ukrainian literary life in Australia, Nytchenko was also
committed to the broader parameters of Ukrainian literature. This converged with
his aim of educating the reader, to result in the publication of literary material
from elsewhere in the world. This included the work of prominent writers of
Ukraine and Ukrainian writers now living abroad within the diaspora.

Part of Nytchenko’s literary mission was to disseminate information about
Ukrainian writing worldwide. To this end, the journal contained a section of
“Criticism and Bibliography” [Kputuka i bidmiorpadis] which contained reviews
of new works and a timely listing of periodicals and books, all of which had been
published in 1951, the same year as Our Bulletin appeared.

The journal contained an English-language section which, according to the
editorial statement, had dual aims of cultural transmission. “The English part will
acquaint us with life in Australia, and will also inform the Australian reader about
our [Ukrainian] history, art and our struggle against the eternal enemy who has
invaded our homeland.”®



Reaching far beyond the literary and cultural, those involved with Our Bulletin
undertook to provide practical advice regarding settlement issues. The
“Administrative — Legal Informant” [['ocomapuo — IlpaBHuit Indopmarop
Harmoro Bicauka] was a section of the journal which would interact directly with
the readership: “In this section, our journal will feature answers to our readers'
inquiries on matters of an administrative, legal and social nature.”’

The contents of Our Bulletin reflected a diverse set of editorial aims. Whilst
dissimilar, the objectives were not random, as the journal described itself as a
“Universal Magazine”. On the first page, a type of subheading defined the journal
in this way: “a magazine in Australia that contains stories, poems, memoirs,
humour, essays, popular scholarly articles, reviews, and also informs the public
about our cultural and community life on this continent. At the same time, the
magazine provides both on its pages and in letters, advice on various questions
concerning our life and work.”®

Nytchenko had been ambitious in his literary endeavour. However, despite his
remarkable efforts, only one issue of Our Bulletin was published.

The New Horizon: Almanac: Literature, Art, Cultural Life
Hoeuit O6piii: Anemanax (Jlimepamypa, Mucmeumeo, Kyiomypue srcumms)

Three years after Our Bulletin was published, Nytchenko’s “literary itch” was not
satisified and he started mobilising authors from all around Australia. The result
was an “almanac” published in 1954.°

This first “Almanac” was called The New Horizon. Although early issues named
an editorial collective of up to four people, and later issues named the Melbourne
Literary-Arts Club as being responsible for the publication, the driving force
behind this periodical was the “General Editor,” Dmytro Nytchenko (also known
as Dmytro Chub).

Nytchenko took responsibility for selecting and editing material, collating and
proofreading texts. He also managed the printing and distribution of each volume.
He liaised with contributors to solicit and accept material. He communicated with
individuals and community organisations to arrange funding for each print-run.

The print run in the first year was 1800 copies; in later years one thousand copies
of each issue were printed. These were numbers Nytchenko was proud of given
that the Almanac [36ipauk] of the Association of Ukrainian Writers ‘Slovo’
[O6'eqnanns Ykpaincekux [lucemennukiB «CioBo»], the most substantial
literary periodical within the diaspora,’® was published in print runs of 500-600.



Nytchenko was also proud of the fact that The New Horizon pre-dated the Slovo
Almanac, which first appeared in 1962.11

In the second volume of The New Horizon (which appeared in 1960), the editor
was able to report that more than thirty Australian-Ukrainian authors had
contributed—twice as many as had been involved in the first issue, five years
before. Readers were told that almost all writers who live and work in Australia
contributed.!? Every issue after that continued to feature new contributors. Almost
three decades later, in the eight volume (published in 1988) readers were told that
in each issue of the almanac new authors of literary works had appeared, together
with individuals working within other areas of art and culture. It was also brought
to readers’ attention that the literal size of the volumes had increased, from 127
pages in the first issue (in 1954) to the current issue of 280 pages, reflecting that
Ukrainian literary activity in Australia had not subsided.*3

The Ukrainian-Australian literary texts which featured in The New Horizon were
of varied genre and theme. They included autobiographical pieces and life-
writing (about Soviet rule in Ukraine including the Holodomor, Nazi occupation,
war experiences and then escape as a refugee, and immigration and early life in
Australia); personal memoirs; travelogues (recounting journeys within Australia,
the Pacific, and eventually travel to Soviet Ukraine); excerpts from historical
novels; humour and satire; children’s literature; short stories and other forms of
prose (such as the feuilleton) across all these themes and subject matter; and
poetry across all these themes and subject matter. Other types of literary material
included: literary criticism and scholarship regarding Ukrainian writers,
Australian-Ukrainian writers and Ukrainian writers residing elsewhere in the
diaspora; reports on the activities of literary associations and book clubs around
Australia; listings of Ukrainian-Australian publications and biographical
accounts of Ukrainian-Australian authors; translations (particularly literary
exchanges with Australian literature); attention to young and emerging writers;
and occasional English language writing by second generation writers. There was
an evident deference to Ukrainian literary tradition through the inclusion of works
by Soviet Ukrainian dissident writers in addition to classic writers of the 19" and
early 20" century, and commemoration of literary anniversaries, such as the birth
or death of iconic Ukrainian writers.

The New Horizon was the most substantial Ukrainian literary journal produced in
Australia. However, it also served as a chronicle of wider cultural activity in the
community. The subtitle made this clear. The New Horizon was an “Almanac”
[Anbmanax] with the subordinate title “Literature, Art, Cultural Life”
[JTireparypa, Mucreurso, Kynastypre xwutts]. The third volume provided a
succinct summary of these aims: “Our almanacs are a piece of the history of our
life and creativity on this terrain, particularly in the literary, artistic and cultural



fields.”'* Each issue was dated in approximate five-year periods. In the first
volume, for example, readers were told that “with this publication, we mark five
years of life and work of Ukrainian immigration in Australia.”*® The second
volume chronicled the first ten years of life in emigration.® The third volume
stated that it was chronicling the first 18 years of immigration in Australia.!’
Remaining issues followed this pattern. This positioning reflected the editor’s
intent to provide a chronological account.

In Volume 8, it was made clear that the aim of the journal was to chronicle
cultural as well as literary life: “Just as previously in our seven almanacs, we now
also endeavour to reflect not only our literary life, but the activity of several
different types of cultural practice within our community: choirs, dance groups
or ensembles, music, actors, artists of the fine arts, and the like.”*® The role of
documenting community cultural activity had been evident in the very first
volume of The New Horizon, which contained articles about individual artists and
musicians; photographs of dance troupes, choirs, theatre groups and
performances; and historical accounts of cultural activity in communities around
Australia. This role of documenting cultural practices within communities around
Australia, established in the very first issue, remained throughout all issues.
Hence one could find an article about a dance troupe in Sydney in Volume 2;
reproductions of paintings by Ukrainian-Australian artists in Volume 3; an article
about a theatre group in Sydney in Volume 4; an article about the cultural activity
in Perth during the previous three years in Volume 5; the profile of an opera singer
in Volume 6; an article about a choir in Sydney in Volume 7; and an article about
a bandura ensemble in Melbourne in Volume 8.

From 1954 until 2005, 12 volumes of The New Horizon were published. In later
years, with a retrospective view, Nytchenko noted that the almanac had been a
definite achievement because it rallied almost all Australian-Ukrainian authors
and reflected not only literary creativity but all Ukrainian cultural and artistic life
in Australia.!®

The New Horizon had become the most significant literary journal and record of
Ukrainian-Australian literary culture. This significance was well-understood by
Nytchenko. In 1998, looking back over ten issues of the almanac, he admitted
that The New Horizon would provide invaluable primary source material for
future scholars of literary and cultural life of Ukrainians in Australia.?°

One final issue of The New Horizon appeared in 2005, some six years after
Nytchenko’s death. This twelfth volume was compiled by Bozhenna Kovalenko
and edited by Hryhoryj Vyshnevyj, both of whom were Melbourne-based writers
who had long been involved in the VVasyl Symonenko Literary Club.



The longevity of The New Horizon: Almanac (Literature, Art, Cultural Life) was
a testament to Nytchenko’s extraordinary efforts and enduring commitment to
Ukrainian writing. The journal reflects the literary and cultural achievements of
the Ukrainian diaspora in Australia.

The Free Thought: Literary-Artistic Quarterly
Binvna /[ymxka: JTlimepamypuo—Mucmeyvkuii Keapmanonux

Ukrainian community newspapers and periodicals played an important role in
publishing and reviewing Ukrainian literature produced in Australia and abroad.
This most often took the form of publishing or reviewing single literary texts,
placed throughout an issue or grouped together in a “literary page”. However, one
newspaper, The Free Thought [Birena /lymxa], based in Sydney but with a
national readership, published a literary supplement for several years. The
“Literary-Artistic Quarterly” [Jlitepatypao—Muctenupkuii KBapransauk] was a
self-contained insert of several pages in length which was part of the newspaper
for four years, beginning in April 1976.% It was edited by Ukrainian-Australian
writer, Yevhen Haran (€sren I'apan).?? Editorial aims included showcasing local
literary talent as well as literature from Ukraine and elsewhere in the world.
Translations of classics from Australian and other literatures were also included.

Number 18, dated April-June 1980, exemplified these aims. This issue featured a
patriotic poem about Ukrainian self-determination by an established Australian-
Ukrainian writer. There was also a short story written by a 14-year old student of
a Ukrainian community school in Sydney. The story had been awarded first prize
in a young writers’ competition held by the Vasyl Symonenko Literary-Arts Club
in Melbourne the previous year. Under the heading “Poetry from behind barbed
wire” [IToesis 3a komounmu aporamu]| was a literary analysis of a poem by a
Ukrainian poet and political dissident, imprisoned by the Soviet regime. Also
included was a review of a newly-published book by a prominent Ukrainian
writer living in Canada. Under the heading “From the Australian classics” [3
aBcTpaiiiichkoi kisicuku ] Was the translation of a short story by a literary figure
well-known in Australia in the early 20" century.

While it lasted, the “Literary-Artistic Quarterly” was a serious endeavour with a

wide circulation, given it was distributed as part of the Ukrainian-language
newspaper, The Free Thought.

Kiev Quarterly: Presenting Ukrainian Authors in English



During the late 1970s another literary journal appeared. It was written and
published by Yurij Tkach,?® grandson of Dmytro Nytchenko, who became a
literary translator, publisher and distributor through his own company, Bayda
Books.

Tkach’s first venture was a magazine of which four issues were produced during
1975 and 1976 under the auspices of the Melbourne University Ukrainian
Students Association (MUUSA), of which he was president. The first volume of
Kiev Quarterly: Presenting Ukrainian Authors in English opened with a
statement of editorial intent: “The aim of Kiev Quarterly is to present to the
Australian public an inexpensive magazine containing the translated works of
some of Ukraine’s most popular fiction writers. We hope, in future, to acquaint
you with authors such as Dimarov, Korotych, Gzhitsky, Honchar.” The
magazines were produced modestly using a Roneo duplicating machine. Tkach
encouraged feedback (““Any comments, criticisms or enquiries welcome™) and
sought the active involvement of others: “We are seeking the services of persons
interested in illustrating or translating for the magazine.” By the second issue,
which was somewhat longer (at 45 pages), Tkach’s more ambitious aims were
becoming evident. The opening statement now foreshadowed his move towards
translating entire novels: “As stated previously, this magazine’s aim is to acquaint
the Australian reader with the best of Soviet Ukrainian literature through an
inexpensive publication. We hope to in the near future be able to present those
full-length novels which have won wide acclaim in the Ukraine.”

While Kiev Quarterly was relatively shortlived, it was unique in its objective of
publishing literary translations and it exemplified an aspirational aim which
eventually resulted in many books, as Yurij Tkach would go on to become
Australia’s premier translator of Ukrainian literature into English.

Dr Sonia Mycak
Research Fellow in the Centre for European Studies at the Australian
National University

! Given in English as Eugen Yu Pelenskyj.

2 “ .MM € NONITUYHA eMirpaLlif, Aka nam’aTa€ Npo cBiii 0608’A30K CynpoTH 3aanLeHOi baTbKiBLWMHM i
[OMaraeTbCA Bif, aBCTPaiNCbKOro rpoMagAHCTBA NPUXM/IbHOT NOCTaBM 40 CNPaByM BU3BOJIEHHA HALWOI
KpaiHn. Cnoeo: YkpaiHcobkuli micayHuk 8 Aecmpanii Pik 1, Yucno 1, BepeceHb 1953. (cT. 19)

3 “Hawe rpomagaHcTBO B ABCTpanii Biauysae noTpeby Ky/SbTYPHOrO KypHany, 3aLikaBneHoro
YKpPaiHCbKO-aBCTPanincbKo NpobieMaTUKOL; HalMm BaxKaHHAM e NiTK Ha3ycTpiy Uil noTpebi,
PEECTPYBAHHAM BCiX Ba*KHiLLMX NPOABIB YKPATHCbKOrO rPOMAACLKOrO i KYJIbTYPHOrO XKUTTA
AscTpanii.” Cnoeo: YkpaiHcokuli micauHuk 8 Aecmpanii Pik 1, Yucno 1, BepeceHb 1953. (cT. 19)



4 In English, transliterated as Nytczenko.

5 “Mlatoun nepesary nitepaTypHO-MUCTELILKOMY Ta NOMYAAPHO-HayYKOBOMY MaTepifanoBi, Lo MaTume
ON1A HALWWX YMTaYiB BE/IMKE BUXOBHE 3HAYEHHA, MW 0gHOYacHO byaemo iHpopmyBaTh Hawwe
rPOMagAHCTBO NPO BCi OPMM YKPATHCLKOTO HKUTTA B LI ABCTPAAii: Npo npaLto Hawoi LeHTPaAbHOI
opraHizaui OYA, Npo npauo HaWMX rpoMag, LLepKOoB, TeaTpiB, MOJIOLHALLBKUX Ta KiHOUYMX
opraHisauii, gaBaTMmemo npaBHi Nnopagu Towo.” “Big peaakuii”, Haw BicHUK (cTopiHKa 6e3
HoMepa).

6 “AHrnilicbKa » YacTMHa 3HANOMUTMME HAC 3 KUTTAM ABcTpannii, a TaKox iHpopmyBaTMme
aBCTPaiNCbKOro YMTaya NpPo Hally iCTOpito, MUCTELTBO Ta Haly 60poTbby NPOTH 0ABIYHOIO BOPOra,
Lo 3arapbas Hawy 6aTbkiBWMHY.” Big peaakuii”, Haw BicHuk (cTopiHka 6e3 Homepa).

" “Ha LbOMY MicLi Haw opraH byae nomillyBaTy BiANOBIAI HA 3aNWUTM HALWKWX YUTAYIB Yy CNpaBax
rocrnogapyoro, NPaBHOro i couifanbHOro xapakrepy.”” focnogap4yo — MpaBHKit IHpopmaTop Haworo
BicHuka”, Haw BicHuk (cT.22)

8 “YHIBEPCAIbHUI KYPHA «HALL BICHUK» ypHan B ABCTpanii, Lo MiCTUTb ONoBiaaHHsA, BipLui,
cnoraam, ryMOpecKu, HapucK, NONyAsPHO HayKOBI CTaTTi, peLeHsii, a TaKoXK iHpoOpMYyE FPOMaLAHCTBO
Npo Halle Ky/IbTYpHEe Ta rPOMaACbKe }UTTA Ha LbOMY KOHTUHEHTI. OZ4HOYaCHO XypHaa NOAaE AK Ha
CBOIX CTOPiHKAX, TaK i IMCTOBHO MpaBLyi Nopaaun B Pi3HUX MUTAHHAX HALWOro XUTTA i npaui.” Haw
BicHuk (cTopiHKa 6e3 Homepa).

9 “NitepaTypHa cBepbaAUKa He JaBana CMOKOIO: XOTIIOCA MaTH AKECh iTepaTypHe BUAAHHS...| A
noyas 36MpaTK 4,0 rypTy aBTOPIB 3 Pi3HMX KiHLiB ABCTpanii ... | B 1954 my poui 3'ABMBCS Ha CBIT Lei
nepwumi anbMaHax.” AmuTtpo HutyeHko, “MNMucbMeHHUKM Ta iXHi 3800yTKM y BikTopii”, cT. 756-762,
AnbMaHaX yKpaiHcbKo20 Yaconucy BineHa ymka ma ®yHOauii YkpaiHozHasuyux Cmyditi 8 Aecmpannii,
ynopaz. Bonoanmup Wymcbkuit, CigHen, 1994. (c1.757)

10 The most substantial literary periodical within the diaspora was the Almanac [36ipHuK] of the
Association of Ukrainian Writers ‘Slovo’ [O6'eaHaHHsA YKpaiHCcbKMX McbmeHHMKIB «CnoBo»]. The
first volumes were published under the original name of the Ukrainian Writers’ Association in Exile
[O6'eaHaHHs YKpaiHcbKMx MNMucbmeHHMKiB B EK3unni] in New York, where the organisation was based;
later volumes were published in Canada (first in Toronto and then in Edmonton). The inaugural issue
of the Almanac was published in 1962.

11 AmuTpo Hutuerko, “Halwe nitepaTypHe-mucteupke 20-nitta”, Hosuli O6pitli 4.8, B-8o JlacTisKa,
MenbbopH, 1988. (cT.225-228)

12 “B npyromy 4mcai B3AAM y4acTb Malie BCi YKPaiHCbKi NiTepaTopu Ta KyPHaNicTU, WO MUBYTb i
TBOPATb Ha LbOMY TEPEHI: TeENep aBTOPIB NOHAA, TPMALUATL — YABIYi Hinblue aBTOPCbKOro ckAagy
nepworo umcna.” “Ao untadis”, Hosuli O6pitli 4.2, B-Bo JlactiBka, MenbbypH i Agenaiga, 1960.
(cT.236)

13 “A W10 niTepaTypHO-MUCTELbKA AiANbHICTL B ABCTPanii He CTUXAE, MAEMO PICT He TiZIbKK 3
MUCTELLbKOTO BOKY, a i B KiIbKOCTi CTOPIHOK LbOro BUAAHHSA. Mepwnit Homep afbmaHaxa «Hosui
O6piin», Wwo Buiwos we B 1954 poui, mas ycboro 127 cTopiHOK, a ue uncno mae 280. LLopasy B
KOYKHOMY HOMEPI LbOro BUAAHHA NOABAAOTLCA BCE HOBI M HOBI AK aBTOPW NiTepaTypPHUX TBOPIB TaK i
0Ccobu B ginsHKax iHWKMX BuaAnB mucteuTsa.” “licna cnoso”, Hosuli O6pili 4.8, B-Bo JlacTiBKa,
MenbbopH, 1988. (cT.273-274)

14 “Hawi anbmaHaxu — Lie KNanoTb iCTOPIi HALLOro XMTTA | TBOPYOCTM Ha LibOMY TepeHi, 30KpemMa Ha
NiTepaTypHOMY, MUCTELLbKOMY Ta 3ara/ibHo-KynbTypHOMy noJi.” “Cnoso ao untadis”, Hosuli O6pili
y.3, B-Bo JlactiBka, MenbbopH, 1967. (cT.185)

15 “No Hawwmx ynTauis” Hosutli O6pili 4.1, B-so NacTiska, MenbbypH i Agenaiga, 1954. (c1.126)

16 “NecaTb pokis HaLoOro }uTTA i Npaui B Asctpanii (1949-1959)” Hosuii O6piti 4.2, B-Bo JlacTisKa,
MenbbypH i Anenaina, 1960.

17 “BicimHagUATb POKiB HaLworo utta B Actpanii (1949-1967)” Hosutli O6piti 4.3, B-8o JlacTiBKa,
MenbbopH, 1967.

18 “qKk i nonepeHix pasisB y HalMX CIMOX aflbMaHaxax, TaK i Tenep, HamaraeMoca Bif3epKannTu He
TINbKKM Halle NiTepaTypHe XUTTA, a 1 AiANbHICTb Pi3HUX BUAiIB KYAbTYPHOI AiANAbHOCTM HaLOi
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CNiNbHOTU: XOPW, TAHLLIOBAJIbHI FPYNu Y aHCambi, My3UKK, aKTOPU, MUCTL 06pa3oTBOpYOro
mucTeyTBa Towo.” “Micna cnoeo”, c1.273-274. Hosuli O6pili 4.8, B-Bo JlactiBka, MenbbopH, 1988.
(cT.273)

19 “lle BUAAHHA 6YN0 BXKE NEBHUM HaLLMM 3406yTKOM, 60 BOHO 3rypTyBasio Maiixe BCix aBTOPIB Ta
BiAA3epKasiloBaio He TiIbKK JliTepaTypHY TBOPYICTb, a i BCE KY/IbTYPHO MUCTELbKE XKUTTA...” IMUTPO
HuTyeHKo, “NMncbMeHHMKM Ta iXHi 3400yTKM y BikTOpIi”, CT. 756-762, A1bMaHAX YKPATHCbKO20
yaconucy BineHa lymka ma ®yHOayii YkpaiHosHas4yux Cmydili 8 Aecmpanii, ynopaa. Bonognmmnp
LUymcbKuiA, CigHel, 1994, (cT.757)

20 “|Je BUAAHHA CTANO NEPLIOAKEPENOM A8 LOCAIAHUKIB HALLOrO NiTepaTyPHO-MUCTELLKOTO Ta
KYNbTYPHOrO NUTTA B ABCTpanii.” Amutpo HutueHko, “JliTepatypHo-mucteLbkunin knob im.Bacmunsa
CvmoHeHKa”, YkpaiHui e Aecmpanii, 1.2, pes. Mapko MaBavwuH Ta iH. MenbbopH, HauioHanbHa
dyHpauia Coto3y YKpaiHcbKux OpraHisauin Asctpanii i @yHaauisa YkpaiHo3Hasumx CTyailt 8 ABcTpanii,
1998. (ct. 331)

21 €greH MapaH, “NitepaTtypHo—MucTeubkuii KBapTanbHUK”, , AlbMAHAxX yKpaiHCbKO20 Yaconucy
BinsHa flymka ma ®@yHAayil YkpaiHosHas4ux Cmydili 8 Aecmpaaii, ynopag. Bonogumup LLymcbKuiA,
CiaHelr, 1994. (cT. 183)

22 Given in English as Eugene Garan.

23 Given in English as George or Yuri Tkacz.
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